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British Surrealism in
Context: A Collector’s Eye

British Surrealism in Context: A Collector’s Eye
showcases the largest collection of British surrealist
work in the country. Its 224 pages are extravagantly
illustrated throughout with colour photographs of

items from the collection, and offer rich and varied

commentary on its content and context.

Published by Leeds Museums and Galleries, the volume

intertwines erudition and splendour. It contains essays

by Michel Remy, the acknowledged expert on British
surrealism; Jon Wood, on sculpture; Silvano Levy, on Toni
del Renzio; and a fascinating essay by the collection’s owner,
Dr Jeffrey Sherwin, revealing many anecdotes involving the
artists that he has met and illuminating the process and

culture of collecting.

These articles are supported by a selection of photographs
capturing the astonishing breadth and scope of Sherwin’s
collection. The book traces the collection from its first
surrealist work, John Banting’s painting ‘Adoration of the
Magi' (1929], in which the Virgin Mary is depicted as a
cardboard cut-out and the Magi resemble athletes exercising
with an instructor. This formed part of the famous Bruno Hat
Hoax that year which appeared in newspapers, and for which
Evelyn Waugh wrote a spoof catalogue that, for the first time,
is reproduced as it was presented. Sherwin’s celebrated
coverage of the female British surrealists receives particular
attention. The images of the famous head by Eileen Agar,
‘The Angel of Mercy’ (1934, and a haunting possible
self-portrait of Leonora Carrington, when she was receiving
treatment in 1941 for a nervous breakdown in Santander
Mental Asylum, along with a contemporary photograph of
Carrington sitting beside her psychiatrist, Dr Louis Morales,

are noteworthy examples.

Sherwin is noted for having placed his collection within

the context of work, both painting and sculpture, by other
British artists of the same period, and the book addresses
this aspect of the collection. There are entries in the
catalogue for artists such as Henry Moore, Eduardo Paolozzi,
Nigel Henderson and Bill Woodrow, reflecting the presence of
over 200 British surrealist-influenced works in the collection.
As with the all the entries in the book, these incorporate
biographies of the artists.

Edited by Silvano Levy and Tanja Pirsig-Marshall, this
volume is a stunning record that any collection of the calibre

of Sherwin’s deserves.
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